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In her work, she questions how we construct and reconstruct the world with photography, which includes
one of her main motivations to reveal photography’s quest for unraveling the mysteries of the universe by
accompanying the sciences such as archaeology or geology. She chooses to keep aligned with nature’s
inherent desire for form, trusting its spontaneity; and, focuses on fluidity in nature’s various
manifestations of the matter and of the light. Light’s spontaneity and fluidity explain her relationship with
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